
Land Acknowledgement

I acknowledge the Picts and Gaels as 
the earliest inhabitants of the lands 
and waters of Dundee, Scotland. 
I recognize Dundee’s own bloody 
history as a territory occupied and 
colonized by the English, and its own 
role as a colonizer when part of the 
British Empire. 

Today, it is a diverse city, which many 
peoples have made home. Image Credit: Ydam, CC BY-SA 3.0 

<http://creativecommons.org/licenses/by-
sa/3.0/>, via Wikimedia Commons



Land Acknowledgement

I acknowledge that that I occupy land 
originally and still inhabited and cared 
for by the Tongva, Tataviam, Serrano, 
Kizh, and Chumash Peoples. I honor 
and pay respect to their elders and 
descendants — past, present, and 
emerging — as they continue their 
stewardship of these lands and waters.

Image Credit: Molina, Genaro. (2023, 
May 22,) A portion of the Ballona 
Wetlands Ecological Reserve in Marina 
del Rey is seen on May 22. Los Angeles 
Times 
https://www.latimes.com/opinion/letters-
to-the-editor/story/2023-06-04/not-the-
end-of-the-states-ballona-wetlands-
restoration-project

https://www.latimes.com/opinion/letters-to-the-editor/story/2023-06-04/not-the-end-of-the-states-ballona-wetlands-restoration-project
https://www.latimes.com/opinion/letters-to-the-editor/story/2023-06-04/not-the-end-of-the-states-ballona-wetlands-restoration-project
https://www.latimes.com/opinion/letters-to-the-editor/story/2023-06-04/not-the-end-of-the-states-ballona-wetlands-restoration-project
https://www.latimes.com/opinion/letters-to-the-editor/story/2023-06-04/not-the-end-of-the-states-ballona-wetlands-restoration-project


I am Elizabeth (Dori) Tunstall, daughter of 
Theresa and Joseph, daughter of Raymond and 
Leatha; granddaughter of Delores and Johnny, 
granddaughter of Bettie and George; great-
granddaughter of Katrina and Raymond; and 
descendant of other ancestors known and 
unknown. Asé

Ancestors Acknowledgement



Ancestral Land Acknowledgement

I was born in Columbia, South Carolina, on the 
lands of the Catawba, Pee Dee, Chicora, Edisto, 
Santee, Yamassee, and Chicora-Waccamaw 
nations. I grew up in Indianapolis, Indiana, on 
the lands of the Kiikaapoi (Kickapoo), 
Kaskaskia, and Myaamia (Miami) nations. 
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What might 
decolonizing 
design mean?
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Dismantling the Racist Bias
Illustration 
by Ene Agi



What is the European Modernist Design Project?

A myth that we have told ourselves in design, which 
says design is something that happened in Europe 
in the 1800s and that:
1. through technological progress, the masses may 

access a better life, and 
2. by removing allegiance to ethnic and national 

markers, one can join a universal humankind.

Dismantling the Racist Bias
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Where does this 
myth come from?

Dismantling the Racist Bias



Myth busting “Universal humankind”:
World Fairs

South Transept, Great Exhibition 1851. Engraved by 
H.Broby from a Dagurreotype from Magall. electronic 
source, Gale Document Number
GALE|ABTNJB609509658, 123. 



...let us all earnestly pray that Divine Providence, 
which has so benignantly watched over and 
shielded the illustration of nature’s productions, 
conceived by human intellect, and fashioned by 
human skill, may still protect us, and may grant 
that the interchange of knowledge, resulting 
from the meeting of enlightened people in 
friendly rivalry, may be dispersed far and wide 
over distant lands; and thus by showing our 
mutual dependence upon each other, be a 
happy means of promoting unity among 
nations, and peace and good will among the 
various races of mankind.

The Great Exhibition of the World’s Industry, Held in 
London in 1851: Described and Illustrated by Beautiful 
Steel Engravings from Daguerreotypes by Beard, Magall, 
etc., etc., etc.,
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...the productions of those who are commonly 
called Aborigines, or the less civilized races—are 
substantially the inferior fruits of human 
industry...The highly civilized man, rendered by 
science familiar with the works of uncivilized 
people, will...soon come practically to aid them to 
acquire the superior qualifications that shall 
rightfully place them on his level. China and India 
have so much in common with us, in their 
manufactures, their arts, and their agriculture, 
and they have made so much progress already in 
many respects, that purely aboriginal products 
are comparatively few in those countries.

The Great Exhibition of the World’s Industry, Held in 
London in 1851: Described and Illustrated by Beautiful 
Steel Engravings from Daguerreotypes by Beard, Magall, 
etc., etc., etc., electronic source, Gale Document Number
GALE|ABTNJB609509658, 123. 
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QS World Rankings maintain the same hierarchy.



Myth busting “Universal humankind”:
The Bauhaus

Bauhaus Dessau © Nate Robert via Flickr License Under 
CC BY-SA 2.0. Image



Johannes Itten—the defining character of the first 
phase of the Bauhaus—was explicitly racist. In 1921 
he designed his plan for the House of the White Man 
and he and his colleagues published essays 
celebrating the fact that “the white race 
represented the highest level of civilization.”
-sic-
Here is the collective Bauhaus letter to Henry Ford 
and William Randolph Hearst of 1923: “We make our 
appeal to yourself, who have the privilege of living in 
the Land whose population today is in the act of 
taking the reins of Leadership of the White Race into 
its grasp.” 

Todd Cronan, “Getting Over the Bauhaus,” The 
Philosophical Salon: A Los Angeles Review of Books 
Channel (online), January 11, 2021, accessed August 17, 
2021, https://thephilosophicalsalon.com/getting-over-
the-bauhaus/. 
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Bauhaus bodies were those of white 
European men traumatized by World War I. 
We made this our “universal standard.” 

Wounded World War I service members knitting. 
Photo courtesy of Wikimedia Commons



The European-derived 
modernist design 
project has a white 
supremacy problem 
at its roots.
Dismantling the Racist Bias



The effects of the [Colonial Assembly of 
Maryland] laws passed in 1681, which are still 
built into North American institutions, were 
that white Christian bodies, white voices, and 
white choices were protected by law and given 
higher value than those of Black, Indigenous, 
and non-Christian peoples. 

Dismantling the Racist Bias Jacqueline Battalora, “Birth of a White Nation,” 
Understanding & Dismantling Privilege vol. V (1): 2015, 
1-12, 3.

 



“Othered” bodies are often omitted from design 
consideration, but it is being addressed by:

Dismantling the Racist Bias – Gendered Bodies



“Othered” bodies are often omitted from design 
consideration, but it is being addressed by:

Dismantling the Racist Bias – Bodies with 
Disabilities



“Othered” bodies are often omitted from design 
consideration, but it is being addressed by:

Dismantling the Racist Bias – Indigenous and 
Racialized Bodies



Perfectionism

Sense of Urgency

Defensiveness

Quantity over Quality

Worship of Written Word

Only One Right Way Paternalism

Either/Or Thinking

Power Hoarding

Fear of Open Conflict

Individualism/ I Am the Only One

Objectivity

Appreciation

Realistic Expectations

Acceptance

Values and Process

Multiple Ways of Sharing

Different Paths Transparency

Both/And Thinking

Power Sharing

Conflict Resolution

Teamwork/Delegation

7th Generation Thinking

Subjectivity
Progress is Bigger, More

Okun, Tema. (2013). White Supremacy Culture. 
Accessed from https://collectiveliberation.org/wp-
content/uploads/2013/01/White_Supremacy_Cultur
e_Okun.pdf
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Intersectionally, the modernist project in design 
has excluded and continues to exclude those 
across race, gender, class, body- and mind-abled, 
non-Christian religion, non-European heritages 
as long as we continue to tell this as the story of 
design. And the real work is in changing the 
values of white supremacy that underlie the 
kinds of designs and design histories that get 
recognized. And this is the work that we diverse 
designers are doing for us and by us.

Dismantling the Racist Bias



Dori wrote the afterword to the catalogue. But we wanted to include the work of structurally 
marginalized designers into the exhibition objects as well. 

ROM + OCADU: Dismantling the Racist Bias



We engaged OCAD U’s RBC Centre for Emerging Artists and Designers to facilitate the recruiting of six 
designers from structurally-marginalized identities to contribute existing objects to the exhibition. 
The money to pay for the project came from reallocating Dori’s consulting fees.

ROM + OCADU: Dismantling the Racist Bias



We assembled a jury of ROM Canadian Modern curator, Rachel Gotlieb, Chair and Assistant Professor of 
Industrial Design, Howard Munroe (Metis), and Dori Tunstall, Dean of Design, to review the seventeen 
submissions. 

ROM + OCADU: Dismantling the Racist Bias
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Anthia Barboutsis (BDes Material Art & Design 2021)
Works on exhibition:
Coherence earrings and Continuity bangle, 2022
Sterling silver, 14k yellow gold, hard and medium silver solder

ROM + OCADU: 
Diversifying Perspectives



Elfy Castro (Interdisciplinary Master's in Art, Media and 
Design, 2024)
Work on exhibition:
IDENTITY Chair (models), 2021

ROM + OCADU: 
Diversifying Perspectives



Rachel Leung (BDes Graphic Design, 2026)
Work on exhibition:
Package to be Delivered, 2022
Digital print on poster paper and foam board mounting

ROM + OCADU: 
Diversifying Perspectives



Stephanie Singh (Interdisciplinary Master's in Art, Media and 
Design, 2023) 
Works on exhibition:
Black Foliage: Material Vases 2022
Marijuana pulp, sugarcane pulp, lignum vitae pulp

ROM + OCADU: 
Diversifying Perspectives



Khalalelo Sithole (BDes Material Art & Design, 2020)
Works on exhibition:
Africville: A History Erased, 2020
Coded Expression, 2020
Quilted Dress, 2020

ROM + OCADU: 
Diversifying Perspectives



Dan Cui (BDes Industrial Design, 2023), 
Harcharan Jagdev (BDes Industrial Design, 2022), 
Pei Hsuan (Peter) Huang (BDes Industrial Design, 2023
Work on exhibition:
Athabasca, 2019
Acrylic, maple

ROM + OCADU: 
Diversifying Perspectives



”The exhibit documents work from the early-mid twentieth 
century all the way to the present. A special feature of Canadian 
Modern is its work in collaboration with the Ontario College of Art 
and Design University (OCAD). Through OCAD’s Career Launcher 
program, six emerging designers Anthia Barboutsis, Elfy Castro, 
Rachel Leung, Stephanie Singh, Khalalelo Sithole, Dan Cui, 
Harcharan Jagdev, and Pei Hsuan Huang were selected for 
inclusion amongst the rest of the display. 

With this feature, Canadian Modern 
bridges Canada’s past to its future in a 
remarkably exciting way.”

by Thomas Publow Glossimag.com

ROM + OCADU: 
Diversifying Perspectives

https://glossimag.com/author/thomaspublow/


1. White folks must do the work of healing 
their own intergenerational trauma.

2. Those of us excluded must continue to 
claim and reclaim our stories of making. 

3. Design firms and institutions, 
community organizations, and leaders 
need to cede space and power to those 
non-white, male, able bodied, Christian, 
etc. 

Key Takeaways: Dismantling the Racist Bias
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Contact info:
Email: dori@doritunstall.com

Instagram: Dori_Tunstall

LinkedIn: Dori_Tunstall

Contact information


